Lesson ZZZ – Compound Meters

Introduction:

Lesson YYY outlines the different ways in which the underlying pulse of a piece of music (the beat) can be regularly divided.  It provides an introductory discussion of the nature of simple meters, those in which the beat is regularly divided into two equal notes. This lesson continues that discussion and looks at compound meters, those in which the beat is regularly divided into three equal notes.

This lesson will also provide a brief discussion of tuplets—a type of beat division that strays from the norm for a given meter—and syncopation—rhythmic phenomena that work against an established meter.

Compound meters:

Lesson ZZZ – Compound Meters

I. Introduction

a. Example

II. Compound meters

a. Difference from simple meters

III. Time signatures
a. “The upper number of the meter signature is 6, 9, or 12, representing duple, triple, or quadruple meter, respectively. Divide the top number by three to get the number of beats per measure (two, three, or four).”

b. “The lower number is usually 4, 8, or 16. This shows the division of the beat. Add together three of these note values to get the beat unit, which will always be a dotted note.”

IV. Tuplets

a. “Borrowing” from the other type of meter
b. Like mixture

c. Can go in either direction
V. Syncopation

a. John’s definitions:

i. “Rhythmic accent: an emphasis on a note achieved by its relatively long duration or by increasing its stress, i.e. playing the note louder than normal (notated with an accent mark).”

ii. “Syncopation: the presentation of a rhythmic accent at a metrically weak place.”

