Lesson DDD: Nonharmonic Tones
· Introduction:
· “Figuration”

· Also includes chordal skips or arpeggios

· Passing Tone:
· “As a detail of figuration the passing tone generally fills in the interval of a 3rd either within one chord or from one chord to another.” (AS 314)

· “Passing tones are usually dissonant, although a 5-6 or 6-5 progression can produce a consonant passing tone.” (AS 314)
· Function ( transitional (AS 314)

· Usually on unaccented beats
· But there are also “Accented Passing Tones”
· You can also have two consecutive passing tones filling in a fourth (between the root and fifth of a chord)
· “Passing tones (labeled P) are melodic embellishments that fill in between chord members by stepwise motion.  The passing tone is approached by step and left by step in the same direction.” (CM 147)

· Consonant passing tones? (CM 148)

· Neighbor Tone:
· “Unlike the passing tone, which connects two different tones, the neighbor decorates a stationary tone.” (AS 315)

· “Just like the passing tone, however, the neighboring tone can be unaccented (the norm) or accented, dissonant (the norm) or consonant.” (AS 315)

· “Neighbor tones (labeled N) are melodic embellishments that decorate a melody pitch by moving to a pitch a step above or below it, then returning to the original pitch.  Neighbor tones are approached and left by step, in opposite directions.” (CM 149)

· Double neighbor

· Worth mentioning

· Incomplete neighbor tones

· “has only one stepwise connection with the main tone whereas the regular neighbor has two.

· The can “decorate a preceding or following tone” (AS 316)

· “Especially when they are dissonant, incomplete neighbors attract a certain amount of attention; a dissonance is emphasized when it is preceded or followed by a leap.” (AS 317)

· Accented vs. unaccented:

· “accented passing and neighboring tones can be regarded as displacements of the normal unaccented kind.” (AS 318)

· Diatonic vs. chromatic:

· Both passing tones and neighbor tones can be chromatic

· Show examples using BIPs
· Rhythmic figurations:

· Suspensions and anticipations, unlike passing and neighbor tones, are rhythmic figurations

· “An important purpose of figuration is to animate and individualize the voice or voices in which it appears. […] With these types of figuration [passing/neighboring], however, the rhythmic activity, important as it is, arises mainly as a by-product of melodic motion.  With the suspension, rhythm rather than melody assumes paramount importance.” (AS 328)

· These types of figurations are more substantial and therefore more effective in breaking up parallel fifths

· Suspensions:
· Demonstrate suspensions as rhythmic displacements

· Preparation, suspension, resolution
· “The basic rule governing the suspension is that it appears in a metrically strong position relative to the release or resolution.” (AS 329)

· Rule for resolution: “a dissonant suspension must resolve to a consonance by stepwise, downward motion.” (AS 330)

· Types of suspensions:

· 4-3 (part of 6-10??)
· 7-6 (part of 8-6)
· 9-8 (part of 10-8)
· Bass suspensions:

· 2-3 (part of 3-5)

· Exception to downward resolution of dissonant suspension:

· When the leading tone is suspended into a tonic harmony it resolves up to 1.
· “A suspension is a rhythmic embellishment that occurs when a consonance of the basic framework is held over to the next beat, creating a dissonance until one voice moves down by step to the next pitch.” (CM 167)
· Chains of suspensions:

· Present this as a chain of parallel thirds or sixths

· Retardation:

· “A retardation, like a dissonant suspension, begins with a consonance that is held over—tied or rearticulated—to the next beat to make a dissonance.  It then resolves up by step.  The most common dissonant retardation is made of intervals 7-8, with scale-degrees 7 and 8 above the tonic pitch in the bass.” (CM 229)

· Anticipations:

· “The anticipation might be called the opposite of the suspension.  Also a tone rhythmically displaced, it appears prematurely (rather than being delayed or extended, like the suspension) and it must come on a weaker beat or part of the beat than the tone it anticipates.” (AS 345)

· Usually enter by step

· It can be tied to the resolution note
· Combinations (worth mentioning?):

· For example: resolutions of suspensions can be decorated with incomplete neighbor notes (see AS ex. 21-26)
[Check out Chapter 13 in CM]
Potential activities:

· Identify various nonharmonic tones

· Fill in various nonharmonic tones (first in small contexts then in larger)

· Check out the AS exercises on pages 325-327 and 351-352
Échappée: “an upper incomplete neighbor that decorates the initial tone of a descending second.”
Appogiatura: various accented dissonances.  Usually “accented incomplete neighbor.”

