Clendinning/Marvin notes:
· mixture = adding harmonic color by borrowing chords from the parallel key

· especially effective in music with text (color changes highlight important words)

· Examples:
· Mozart “Voi, che sapete” (Figaro)

· Minor i chord in m. 35 “emphasizes Cherubino’s state of simultaneous pleasure and pain.”

· Schubert “Du bist die Ruh”

· In mm. 54-55, we expect I-vi6

· Instead we get I-bVI6, highlighting the word “Augenzelt”
· How to label:

· Case of RN depends on quality

· Put an accidental before the RN if the root has been altered
· (use sharps and flats to designate raisings and lowerings… no naturals)

· Mixture:

· “a ‘mixing’ of parallel major and minor modes, is a technique composers employ to enrich their melodic and harmonic language. It is applied most often in major keys, where the modal scale-degrees b3, b6, and b7 are borrowed from the parallel natural minor. For this reason, mixture chords are sometimes called ‘borrowed chords.’”

· Mixture chords are very typical to music of the Romantic era

· Emotional content was very important

· Mixture was used to emphasize/intensify feelings

· Most common mixture chords
· Those that contain b6 and b3 

· Those that are predominant or tonic-substitute

· iv, iio, bVI, i

· Same harmonic function, same voiceleading

· Example:

· Schubert “Im Dorfe”

· Has mixture in a cadential 64 chord

· Show altered pitch with an accidental in the bass figure

· Seventh chords can also be altered:

· Ii7 ( iio/7

· Viio/7 ( viio7

· Embellishing tones:

· Mixture can also occur just in a melodic line
· Can occur in instrumental music too!

· bII(6)

· often considered a mixture chord, even though b2 does not come from the parallel minor

· Mixture in minor

· Chromatic (sub)mediants

· What if you saw an E-major or Eb-minor in C major?

· Eb-minor (biii) is double mixture

· Alterations of III and VI are the most common, but as we get later, other chromatic chords are also possible

· Larger scale:

· Mixture can affect larger spans in three ways:

· 1. expansion of a mixture chord through extensive tonicization

· 2. direct modulation to a mixture-related key

· 3. direct modulation to a chromatic-mediant-related key

· Examples:

· Schubert “Der Lindenbaum” (Winterreise)

· Shifts from E major to E minor to reflect the change in tone from the first to second verse

· Schubert, Moment musical in Ab Major, op. 94, no. 6, mm. 1-39

· After a phrase in Ab major, introduces b3 and b6 before a move to E major (which is the enharmonic spelling of bVI, Fb major)

· Brahms, Intermezzo in A Major, Op. 118, No. 2

· Moves to chromatic mediant (F# major) via a passage in F# minor, the relative minor of A major

Aldwell/Schachter notes:

· Mixture:

· Indicates “the appearance of elements from minor in the context of major […] or the reverse—elements from major used in minor.”

· “Through mixture the characteristic effects of one mode can be incorporated into the other—for instance, the active melodic progression 6-5 in minor can occur in major. And using two different tones to represent the same scale degree […] provides not only variety but often the potential for dramatic juxtaposition and, even, conflict.”

· Accidental after the roman numeral indicates a changed third
· b6 in major
· a frequent cause of mixture
· this changes subdominant and supertonic harmony
· can come about by inflecting the third of a IV chord
· b3 in major
· can produce a minor tonic harmony
· also frequently originates as an inflection of the natural scale degree
· combining b3 and b6 leads to bVI (“one of the most important and frequently used chords created by mixture.”)
· Using bVI instead of nVI in a deceptive cadence increases the contrast and deceptive effect
· #3 in minor
· produces a major tonic
· picardy third
· one of the most common uses of mixture
· #6 and #7 in minor
· harmonic/melodic minor composites
· Sometimes an entire phrase may be repeated in the parallel mode
· ( vivid contrast

· Secondary mixture

· Like E major in C major

· III# has multiple functions:

· 1. can move to a cadential II6

· 2. part of I-III#-V

· 3 V-III#-I (This would not normally lead from the cadential V to the concluding tonic, but rather in something a little bit larger in scale)
· Common uses of b6 and b3 in major:
· 1. b6 to color and intensify IV, II6, II7, etc.

· 2. a combination of b6 and b3 to produce bVI

· 3. b3 to produce minor tonic

· b6 tends to move to 5 (not back to n6)

· #3 in minor yields major tonic (Picardy 3rd)

· III# in major is a frequent example of secondary mixture

· III# is often approached by II6
Ideas:
· Start with reintroduction of scales and emphasize that 3, 6, and 7 are different

· ( modal scale degrees

· major minor said to be in different modes

· Show roman numerals for parallel major and minor keys on each scale degree

· Modal scale degrees

· Find the mixture chord!

