I. Introduction

a. Pre-dominant chords that we’ve talked about

b. They all share the same function

c. This may seem like a lot of attention paid to a simple thing, but this is what composition is all about!

i. Composers’/pieces’ individuality!

II. The function in general

a. Pre-dominant function: expansion of the basic I-V-I progression

i. Connects the initial I with the V

ii. T – D – T becomes T – PD – D – T
iii. These are better than I6 or III because their roots (2 or 4) are active scalar elements
iv. They expand a cadence and can be expanded themselves
b. Diatonic pre-dominants:

i. ii and IV (iio and iv in minor)

ii. Share 4 and 6

iii. (Not every ii or IV chord is a predominant…)

c. Secondary dominants

i. Altered pre-dominants

ii. These can be introduced by doing just that (altering a pre-dominant): I ii V/V V…

iii. (V/V is ii with #4… two alterations are required for iio)

iv. The chromaticism of #4 makes them unstable and more driven to the dominant

d. Terminology

i. Pre-dominant vs. Predominant

ii. “dominant preparation area”

iii. “subdominant area”

iv. “intermediate harmony”

e. Two types:

i. Clearly, we can divide this group into diatonic and chromatic harmonies

ii. But a more revealing delineator would be the presence or non-presence of #4 as opposed to diatonic 4

III. Two types

a. Diatonic 4

i. Subdominant function: ii, iio, IV, iv, N6
ii. Special case of the Neapolitan (as altered ii or IV)
b. Chromatic #4

i. Applied dominant function: V/V, V7/V, viio/V, viio7/V, A6s

ii. Disclaimer about A6s

1. (Rothfarb: “altered-chord applied-dominant function”)

2. Like applied dominants, they have leading-tone chromaticism

3. That is, they have elements of applied chords, but don’t belong to the tonicized key

IV. Conclusion

Gentlemen,

Why don't we present both functions of the N6 as dominant preparation? As root-altered ii or 5th-altered iv, either way we're coming from somewhere and headed for the dominant. So Lee, if you have clear examples of the different N6 paths, I say let's present them and treat them as equals.

Actually, now that I think about it, it might be nice, after the N6 and A6 lessons, to do a summary on dominant preparation: ii and ii(dim); IV and iv; V7/V, N6, A6. I mean, when all is said and done, we are spending a lot of time on what basically boils down to a singular function, but I don't think that we have yet made it crystal clear to the students how all of these chords are similar at a fundamental level.

My two cents.

Best,
John
The dom-prep. lesson, as a kind of summary, sounds like a good idea.  It could recall material from earlier lessons and cap them off, as a summary/review.  A distinction should be made, in this summary, between those chords that contain diatonic ^4 (ii, ii-dim, IV, iv, and N6), all of which have subdominant function, and those that contain ^#4 (V7/V, vii7/V, A6's), all of which have applied dominant function (in the case of A6's, altered-chord applied-dom. function).
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C&M:

· ii and IV (iio and iv in minor)

· Predominant harmonies “lead to the dominant harmony”

· AKA “dominant preparation area,” “subdominant area,” etc.

· Diatonic predominants share 4 and 6

· Basic phrase model expanded:

· T – D – T  becomes  T – PD – D – T

· Not every ii/IV chord is predominant...
· Secondary dominants can be thought of as altered predominants (V/V is ii with #4)

· Two alterations are required to change iio to a secondary dominant

· Secondary dominants often replace predominant-function harmonies

· Sometimes they come right after a predominant by chromatically altering one of the pitches

· I ii V/V V…

· Chromatic predominant chords:

· Some are characterized by the mixture tendency tone b6 (resolving down to 5)

A&S:

· “intermediate harmony”

· “connects the initial I and the V of the basic I-V-I progression”

· IV, II, and their derivatives are the most important

· They’re better than I6 or III because their roots are active scalar elements, unlike 3

· They can expand and strengthen a cadence

· Pre-dominants can be expanded as well

· Applied dominants
· All chords applied to V are alterations of II or IV

· All contain #4

· More unstable because of the chromaticism which tends to “increase their drive to the dominant”

· Augmented sixths:

· Like applied dominants, “augmented 6ths exemplify a fundamental type of chromaticism: leading-tone chromaticism.”

· They have elements of applied chords, but don’t belong to the tonicized key
